B 202158 1H (1) (15049) 14B~16K30%
Date and time | May 1, 2021 (Earth) (150 minutes) 14:00 ~ 16:30

el 07 AVAEL—a &85 dDh—RZRAVWENEE
Title Art appreciation using cards for inspiration

Peatix CEHUBHDE > TS NE ICEHE
To be announced on Peatix (online ticketing site) and conducted for
participants who have gathered.

15FR 2

Location Online

EmaE 4 N

Participant 4 people

HEEm FHRZ4E TEREtTER BLOEBELSE)

Art works Ryusel Kishida, "Road, Earth, and Fence" (sketch of a cut through)

h

1 BEICFHBTEMBTIT > 2BE S0/ 5L [BILEHR] %

FVIAYTIT) FSAFN

Online trial of "Jozetsu Na Josetsu [Talkative Permanence]” a viewing program conducted
at the Utsunomiya Museum of Art in 2018.

548 : https://www.yusatoweb.com/kanshou-jozetsu
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https://artsandculture.google .com/asset/road-cut-through-a-hill-kishida-
ryusei/bgGXUV2PIiIXNXQ?hl=ja

https://ja.wikipedia.org/wiki/

%E5%B2%B8%ET%94%B0%ES%8A %89 %E] %94 %9F#/media/
%E3%83%95%E3%82%A1%E3%82%A4%E3%83%AB:Kishida-

ryusei000047 jpeg

< Participants should prepare the
following items >

Notepaper

Pen *If you can use ZOOM at the
same time, you can use the memo
function of your tablet or smartphone.
Send the following links in advance.

https://artsandculture.google.com/asset/road-cut-through-a-hill-kishida-
ryusei/bgGXUV2PIiIXNXQ?hl=ja

https://ja.wikipedia.org/wiki/
%E5%B2%B8%ET%94%B0%ES %8 A %89 %ET%94%9F#/media/
PE3%83%95%E3%82%A1%E3%82%A4%E3%83%AB:Kishida-

ryusei000047 jpeg



https://artsandculture.google.com/asset/road-cut-through-a-hill-kishida-ryusei/bgGXUv2PliXNXQ?hl=ja
https://www.yusatoweb.com/kanshou-jozetsu
https://artsandculture.google.com/asset/road-cut-through-a-hill-kishida-ryusei/bgGXUv2PliXNXQ?hl=ja
https://artsandculture.google.com/asset/road-cut-through-a-hill-kishida-ryusei/bgGXUv2PliXNXQ?hl=ja
https://ja.wikipedia.org/wiki/%E5%B2%B8%E7%94%B0%E5%8A%89%E7%94%9F#/media/%E3%83%95%E3%82%A1%E3%82%A4%E3%83%AB:Kishida-ryusei000047.jpeg
https://ja.wikipedia.org/wiki/%E5%B2%B8%E7%94%B0%E5%8A%89%E7%94%9F#/media/%E3%83%95%E3%82%A1%E3%82%A4%E3%83%AB:Kishida-ryusei000047.jpeg
https://ja.wikipedia.org/wiki/%E5%B2%B8%E7%94%B0%E5%8A%89%E7%94%9F#/media/%E3%83%95%E3%82%A1%E3%82%A4%E3%83%AB:Kishida-ryusei000047.jpeg
https://ja.wikipedia.org/wiki/%E5%B2%B8%E7%94%B0%E5%8A%89%E7%94%9F#/media/%E3%83%95%E3%82%A1%E3%82%A4%E3%83%AB:Kishida-ryusei000047.jpeg
https://artsandculture.google.com/asset/road-cut-through-a-hill-kishida-ryusei/bgGXUv2PliXNXQ?hl=ja
https://artsandculture.google.com/asset/road-cut-through-a-hill-kishida-ryusei/bgGXUv2PliXNXQ?hl=ja
https://ja.wikipedia.org/wiki/%E5%B2%B8%E7%94%B0%E5%8A%89%E7%94%9F#/media/%E3%83%95%E3%82%A1%E3%82%A4%E3%83%AB:Kishida-ryusei000047.jpeg
https://ja.wikipedia.org/wiki/%E5%B2%B8%E7%94%B0%E5%8A%89%E7%94%9F#/media/%E3%83%95%E3%82%A1%E3%82%A4%E3%83%AB:Kishida-ryusei000047.jpeg
https://ja.wikipedia.org/wiki/%E5%B2%B8%E7%94%B0%E5%8A%89%E7%94%9F#/media/%E3%83%95%E3%82%A1%E3%82%A4%E3%83%AB:Kishida-ryusei000047.jpeg
https://ja.wikipedia.org/wiki/%E5%B2%B8%E7%94%B0%E5%8A%89%E7%94%9F#/media/%E3%83%95%E3%82%A1%E3%82%A4%E3%83%AB:Kishida-ryusei000047.jpeg
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Contents Details The red part is the next improvement plan. |
TEM DR 2 HRTIE > TE |
HEA Send images of your work in advance.
preparation [z 3 ADITIZE 25, 77 =212 LTT 9,
The number of participants should be no more than three, or they should work in pairs.
7077 LIOBTOFHRY], ¥4 LAY a—)L
e HiZ BT ICEBL, ETA%ZA 7127 5, ol 10
Overview Explanation of the program.Time Schedule
Change the name to a number and turn off the video.
WEHMEMD ) v 720, b 0EHET 5, BU, BALILZ2XET 5,
Z ok, ZEekciEzt67 5,
Y IHEZ RO, ROMEFED AL, WD ANDFHHY 2 BEAE & HHZ —Di~X
%,
T A—=LT
v 7
. Send them a link to the Art work and give them 5 minutes to watch it. 20 30
Warming-up | Take notes on what you felt and thought.
Then, share your impressions with all participants.
Decide on the order of speaking, and the person in the next turn will give his or her
impressions of the previous person's talk and one question.




HH

Appreciation

A—F2LR=2DY 72K, InzeaT 5,

Send them a hnk to a page Where they can drawl cards and share how to use them

139%82%88%E: %91%

HWR2BDZATEDICHIDTEH=MN LIKET 3,

i EAER, Bar. AR, @A®Mwﬁk WD IEE oA LEWRE RO
FTRRL TV 22, SHIZZ 27 YFrGEREINT: TH—F) icE»rnik, H
2T, AT, B 2RBIC (m%@%khﬁ&fﬁ%

X DHE, BYEDH 2 D% EHERDT 2D ? L) EZABKRA Vb,

I assume that connecting different things in your own way = interpretation.

Usually, when we view a work of art, we connect it to the artist, to ourselves, to the
surrounding information, to other people's impressions, etc., and interpret it.

However, this time, I will try to include something written on a randomly selected "card"
that is sudden, accidental, and difficult to connect.

The point is how to connect something that feels more external and foreign.

REVDH—F2 1 EEN, Vo 7ROR=JICEINLTIA EXNGEEZR S,

The representative chooses a card and looks at the text and images on the linked page.

PEAIEIR & AIRFICTIOU TR O N Ak, 73 A b EMERZHIC3 T TEEET,
(RFZ V72 OHIRTRY) 72 b & MGZ B ORBCERN RSO T, #

HER1 250479,

Take 3 minutes to transcribe the text and images on a piece of paper so that you can see

them at the same time as the images.

(A rough impression of the image is fine.)

Connect the text and images to the Artwork in your own interpretation and view it for about

12 minutes.

* ) — FO&ENE TEoh 0, » WER, iz E)MRLTH R,
SEPFEH R BT T, —DDEHED L O TS B,

*® e LS 2 HIPHIE. RN, EEROBRE, BoHE. Z20EA. K. %
KabonEZoN5,

The role of the card is "trigger". The content can be interpreted in any way you want.

You can relate the whole, each element, or interpret a small part of an element.

The scope of the interpretation can be as diverse as the Artwork itself, the actual
environment, yourself, or a combination of the two.

Iz 2hfEDIRY, 54 - HHIGOFFIC L, iz iinsg, Wias, SR 5%
&\éiéi&ﬁ@%%ﬁ#ﬂw:Lf%(B@ﬁk@@aiéETﬁUﬂ—P%
FICRRIZT %

Repeat this twice.

Turn off video and audio, and allow for a variety of actions and interpretations, such as

leaving the seat, dancing, walking around, etc.
If there is more than one person, make sure they all draw the same card.

40

70

[ i

Search and
rest

Ex 4. fEf s ETHHRICERER L, A 2 wiERz25 5, BHICKREBLTRY,
FRICBEBERDR HIUL, ZNZHATORG, 307

Search by artist or work name to get the information you want. You can take
a break at your leisure.If you have reference materials at hand, you may read
them.

30 minutes.

30

100



https://www.yusatoweb.com/%E3%82%AB%E3%83%BC%E3%83%89%E3%81%AB%E3%82%88%E3%82%8B%E9%91%91%E8%B3%9E

SFICZNE TOEBEERBRICOWT, THFICFELTH 5w, H£H7T 5,

Ask participants to take turns talking and sharing about their art appreciation experiences to

date.
o IR 2 . KOMED AL, WOADTE AT 3 B L EE 20~ | 40140
Share B, ¥t HTHLHMICHMLTE 2,

Decide on the order of speaking, and the person in the next turn will give his or her

impressions of the previous person's talk and one question.Also, anyone is free to ask

questions.
i EEMEMIIOWT, MHLBHZIT I, .

10

Explanation |Provide a brief explanation of the Art work.

PR :

EFFF 7T o220t/ LTI, LCEPTEVIBL. BREEBT 2ROV P72V vhbh
Shv, BBATT0ISL0key Y3V LTULRREMNEC LBV IBROMANEI T,

In response to the fact that we went off video, we heard both that they were able to concentrate well, and
that they were unsure of the reactions when sharing their impressions, and that it made them feel less like

they were in a multi-person program session.

GANDENEL V=T THRYFTIL—HBT27 v )7 L7zA DLERLNR D TuRIc& LT,
BeDBIEEeHBET2 U NERLT0T5LDBHEIR. BPH L7+ 0-H LN BEFHIDE,
| facilitated all four participants without dividing them into groups, but | felt that there was not enough

time.
In the case of programs where it is important to share individual impressions, a system that allows for

detailed follow-up is necessary.

Wz BERS Y T4 7 eBNE. FEENBRLLA Y Y -2 VLG IRTT 20T 65D
LIHROGRRIZG o 8RICR L 5,
For example, | feel that the results would have been more effective if the volunteers and the participants

had been able to work one-on-one with each other.
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